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Mapping the Unseen

Mapping the devoid of
subjecthood of the invisible
Rohingya refugees
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What is Mapping the Unseen?

Mapping the Unseen is an artistic research project, which is
planned to be realized in four countries: Croatia, Bangladesh,
Iran and Austria. It constitutes of artistic interventions on
unseen, hidden topics - topics that are not discussed in public
by the mainstream society. These interventions will be shown
in the respective cities for several days during the space of one
week.

The project strives for a programmatic visual and discursive
treatment of a chosen topic, which will be identified and
selected by participating art groups. Following this, parts of
the project will be invited to Austria to enable an intercultural
dialogue questioning the relevance of the topic there. The
connection between the two countries is a person who lived
in both cities where the venue takes place.

In the last step, a virtual web-based room will be developed.
Through this virtual mapping, an artistic artefact that relates
directly to the chosen topic is created.

Mapping the Unseen tries to answer the question: how it is
possible to create a dialogue of and make visible both the
unspoken and unseen through artistic research? This research
is accompanying by transdisciplinary qualitative social
research, auto-ethnography and depth hermeneutics.

Ebadur Rahman
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Curatorial Note by Ebadur Rahman:
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“Your body must be heard.”
— Helene Cixous, The Laugh of the Medusa

“In 10 Days That Shook The World, to perform the dual role of artist and
curator, I attempt to collaborate with a generation of architect, archaeolo-
gist, anthropologist, writer, filmmaker, performing artist who interrogate
the cartograph of displacement—of body, labor, language—from the contem-
porary reality, on the societal level; together, we will (re)write, and/or (re)
organize connections between grand narratives of living histories—in organ-
ic and ephemeral forms—vis-a-vis displacements; we will trace the physical,
behavioral, political and chemical realities enacted through these grand
narratives in the Bangladeshi society. We will, at the same time, describe
and appraise the underlining relationships of world-making—that displace
feminized labor, erase genocide and activate politics of erasure—that sus-
tain these grand living histories, by investigating and making visible the
organic and synthetic relationships that composes these histories, rather
than with strictly social or personal facts or artistic objects.

Without abandoning our positions of intersectional artists and collabora-
tors, we submit our practice to participate in a performative architecture that
shows a keen grasp of different strata of displacement by utilizing Rohingya
refugee crisis as a central and polemizing issue in Bangladeshi society
which is, ironically, virtually invisible in the US agenda dominated interna-
tional news cycle.

Since late August 2017, more than 740,000 Rohingya Muslims have fled Bur-
ma’s Rakhine State to Bangladesh to escape the military’s large-scale cam-
paign of ethnic cleansing. The atrocities committed by Burmese security
forces, including mass killings, sexual violence, and widespread arson,
amount to crimes against humanity. The United Nations described the mil-
itary offensive in Rakhine, which provoked the exodus, as a “textbook exam-
ple of ethnic cleansing”. Before August, there were already around 307,500
Rohingya refugees living in camps, makeshift settlements and with host
communities, according to the UNHCR.

Disavowed by history, and devoid of subjecthood the invisible Rohingya
refugees, do not even qualifies as what Michael Hardt and Antonio Negri
call “Multitude”, which proclaims the “multitude” as an “active social sub-
ject, which acts on the basis of what the singularities share in common”. In
fact, multitude turns out to be a class concept. The multitude is a whole of
singularities. On these premises we can immediately begin to trace an onto-
logical definition of the concept of the people which took shape within the
hegemonic tradition of modernity and precludes Rohingya as a category of
people or subject.

Adopting a low-brow relational account, 10 Days That Shook The World is
one of the most prominent operational activities inaugurating a performa-
tive architecture to embed a temporary autonomous zone for community
interaction formed as radical hospitality: for cooking and sharing meals,
teaching, reading, watching or making film, playing music, sleeping. With-
in this space, the power dynamics between host and guest or self and other
interchange and dissolve into those of multitudes in spontaneous social
action. Building 10 Days That Shook The World as a site of open ended exper-
imentation, we set up the conditions for which social interactions—in all its
possibilities, uncertainties and paradoxes—are negotiated and continuous-
ly performed and re-performed by invisible bodies, spoken and re-spoken
in inaudible voices—10 Days That Shook The World carries important voices
that celebrate years of resistance — of resilience — of making more visible
voices and stories that must be heard.

10 Days That Shook The World clears new paths for discourse via a form of
sensuous knowledge production: food, spiritual traditions, erased oral his-
tories, modern myths, as well as scholarly research. Our collective practice
is based on three activities: performance, adda-social interaction and doc-
umentation-dissemination.“



Ebadur Rahman

Shafiqul Islam Chandan

Shalahuddin Helaly

Ebadur Rahman is a California-Dhaka-Paris based theoreti-
cian, filmmaker, curator, and artist. Ebadur was the artistic
director and chief curator of Samdani Art Foundation and,
one of the founders of Dhaka Art Summit; he was the Execu-
tive Editor of both Depart and Jamini, the only two English
language art journals published in Bangladesh. Recently he
has been employed, as an researcher, by the Academy of Fine
Arts Vienna, Austria.

He is a Ph.D. candidate in the Film and Digital Media Depart-
ment, at the University of California, Santa Cruz; he studied
Publishing at the University of Arts, London, and engaged
Buddhism at the Naropa University, Colorado. Also, he
trained in various monastic setting in Burma, India, Japan,
Thailand and USA, with teachers like tetsugen Bernard Glass-
man sensei, Sasaki Roshi, and Nobel prize nominee Sulak
Sivaraksa, the founder and director of the Thai NGO “Sathi-
rakoses-Nagapradeepa Foundation”. Ebadur leads a publish-
ing collective and, is the minister of propaganda of Gulmoher
Republic, a micronation associated with People’s Participa-
tory Museum.

He helped organize an international symposium at MAMUZ,
the Lower Austrian museum of prehistory, inassociation with
the Akademie; he presented his research on “pre-history” and
paleolithic art at this symposium. Ebadur was commissioned,
by Governor of Lower Austria, Johanna Mikl-Leitner, the Ger-
man Ambassador to Austria H.E. Dr. Johannes Haindl , Zuecca
Projects and the PhotoPhore to make a film based on a collat-
eral project at the Venice Biennale 2019.

Alpha, a film Ebadur co-wrote, is representing Bangladesh, in
2020’s 92nd Academy Award for Best International Feature
Film category.



Team of ,,10 Days that Shook the World“:

Shalahuddin Helaly (Assistant Curator)

Helaly is the son of a freedom-fighter, of the liberation war of
Bangladesh, and a renowned local politician. An experienced
screen based journalist, Helaly, pioneered investigative report-
ing for primetime television programs, in Bangladesh and has
been working as a researcher with more than 10 years in differ-
ent televisions stations and other medium and is known for his
actual, ethical and impactful reports.

He is a local of Maheshkhali, Cox’s Bazar, a coastal town,
where world’s largest refugee camps are located.

He has been the executive-editor of ‘Probasshi-patro’ an online
news portal.

He has worked with the Al-Jazeera, BBC, AFP, ITV, South-Kore-
an daily newspapers, a Riyadh based TV, Kaladan Press, Aajtak
TV, and Thai PBS in different capacities.

Tanvir Ahmed Chowdhury (Assistant Gallerist)
Chowdhury is an experienced filmmaker, video artist, writer,
creative content generator and a local of Chittagong.

Tahera Tabassum (Key Researcher and Collaborator)
Tabassum is a practicing architect who is vastly experienced in
research and academia.

She is the executive director and founding member of Coastal
Research and Development Foundation and the studio head
and co-founder of Harappa Architects.

She had been a key member of the executive bodies and editing
committee of D: the Architecture Magazine.

Afsana Latif (Key Researcher and Collaborator)

An architect and researcher Latif is a partner of PALOLIK. She
specializes in different characteristics of disaster manage-
ments in urban spaces and community building.

Shafiqul Kabir Chandan

(Key Researcher and Collaborator)

A Milano, Italy based fiber artist, Chandan is a graduate of
Kala Bhavana, Visva bharati, Santiniketan, India. He has
shown his work all over the world but most recently at Fon-
dazione Orestiadi di Gibellina, Palermo, Italy. Galerie Evrop-
skeho domu The Europa House Gallery, Plzen, Republic of
Czech; arte tessile, societa umanitaria, Milano.

He is an avid writer and researcher and his new book just
came in 2020’s Book Fair in Bangladesh.

Proshoon Rahmaan (Key Researcher and Collaborator)
Rahmaan is Dhaka based Writer & independent Filmmaker
from Bangladesh. He established his Production Company,
Imation Creator, in 2007. His debut film "Her Own Address*
(Sutopar Thikana) was National Grant winner which por-
trayed womanhood of South Asia. “The Birth Land’ (JonmoB-
humee) is his 2nd feature Film based on the true stories of the
lives of Rohingya refugees. He also made a feature length
documentary on Rohingya crisis titled ‘Long Period of Perse-
cution’ which had been result of long research and sensitive
close look from that persecuted minorities point of view. He
is working on a narrative feature titled ‘Dhaka Dream’, at this
point; this film is intended to be the first part of a trilogy.

Apart from that there will be 2 gallery assistants and an art
handler, a cleaner and a cook fulltime and few part time food
handlers, kitchen helpers and a bus driver in the team.

Afsana Latif

Poster “10 Days That Shook The World”

Proshoon Rahmaan
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Role of the members in the project
Mapping the Unseen:

Katrin Ackerl Konstantin is artist and psychologist, specia-
lized in theater and participatory art. She is doing the artistic
research in the project and is responsible of the concept, the
implementation and moderation, as well as the artistic crea-
tion of the mapping.

Rosalia Kopeinig is a psychologist, whose work largely focu-
ses on research in migration. She will lead the biographical
work in the project and the depth hermeneutic analysis.

Andreas Hudelist is a researcher in performative art as well
as in participation and democracy. He will do interviews with
audience-members in the project and he is in charge of the
dissemination part.

Regina Klein, sociologist, is moderator of the depth herme-
neutic analysis.

Martina Ukowitz, a specialist in intervention research and
transdisciplinarity at the University of Klagenfurt, focuses on
the understanding of participation within the project.

Hadiuzzaman Syed is the so-called guide in the project, the
link between the two regions, because he lived in both cities,
Dhaka and Villach. He is an electronic engineer by profession,
is interested in practices that transforms and affirms LIFE.

W(’“’”/’t

Claudia Six is a visual artist. She is doing the sketches and
set designs, as well as the illustrations of the virtual equiva-
lent, which aspires to be a mapping of the real rooms.

Philipp Luftensteiner, a Graphic designer who is creating
the animation of the virtual mapping.

Ebadur Rahman is a California-Dhaka-Paris based theoreti-
cian, filmmaker, curator, and artist. He is involved as a par-
tner in an artistic and curative aspect in the project, as well as
in the decision making, as he takes part in the identification
and selection of the marginalized topic.
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Tentative Timeline and Themes:

29th, 30th, 31st March

Venue: Dhaka

(Rented house and some street side places where

performance will take place.)

Themes:

¢ Introduction: Sharing of Identity and Experience

¢ Why there is no Audience

¢ Why everybody is an Artist

¢ Workshop with Rosalia Kopeinig

¢ Core theme: Displacement: Arakan-Kashmir-Palestine :
Muslimder body-r displacement;

¢ Bengali and Rohingya historical relationships’
Contextualization

¢ Film shows with live Concert

¢ Poetry reading/ Performance
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www.mappingtheunseen.com

1st April

Venue: Norshingdi & Wari-Boteshshor
Archeological site

Themes:

e Art, Craft, Tradition vis-a-vis Bengali history

2nd, 3rd April

Venue: Dhaka

(Rented house and some street side places where
performance will take place.)

Theme:

¢ Tradition and the process of displacement; erasure

4th April

Venue: Narawangonj-Mawa

Theme:

¢ Film and screen based arts and displacement

5th April

Venue: Rented house, church and few other place

Theme:

¢ Palm Sunday, Ending, Meeting and greeting
with all participants

© Claudia Six

graphic design: www.eternal-archives.org



